Discouer

Music:
] L. ALL MOST SOME
Differentiation Statements for each Expectations [ working towards | s , Working beyonrd | Expectations
0 0 - eeting expectations -
MUSlC Progress|on Strand expectations expectations
Key Stage 1 Classes Ks1 :> :> :> Lower KS2

A -
Performing
Skills

Basic posture with
relaxed shoulders

All will be able to look

Most will be able to
stand with relaxed

Some will be able to

Basic posture with
relaxed shoulders

Technique for singing at the teacher whilst |2 ) athe |IMProve pronunciation for singing
o Breathing to show |singing at the correct times __|2nd dynamic control | Breathing to show
1 - Singing phrases phrases
All will be able to ] Some will be able to
. imitate words, rhythms pessillegllioie sing in tune to the An octave, mostly
Range A sixth = "~ |sing in tune within a
and sing in tune within range of at least a sixth range of an octave or |by step
a limited range more
(Classroom _ M(;)st will bedable to nge will (tj)ebab_le (Not classroom
] percussion) All WI.|| be able to hold |adopt a goo posture |adopt good basic percussion)
Technique . a variety of classroom |for playing instruments |posture and clear tone .
Basic posture instruments correctly  |and play clearly within their Basic posture
Dynamic contrast contrasting dynamics  |comfortable range Clear tone
2 - Instrument - — -
Playing a limited  |All will be able to Most will be able to  |Some will be able to | First 4 or 5 notes
Ran range of notes, play at least one play at least three  |play four or five notes |(or 3 chords)
ange note and to an

performing
rhythms by ear

external pulse

notes and simple
rhythms by ear

and rhythms with two
different note lengths

Rhythms with two
note lengths

3 - Ensemble

Performing In a
group

Unison

All will be able to
perform with others

Most will be able to
perform confidently if
others make mistakes

Some will be able to
play additional parts
with rounds, or ostinati
within a group

Simple additional
parts (rounds,
ostinati) within a
group

1 - Melody

Improvising
rhythmic patterns

Free exploration of
rhythm

All will be able to
create an intentional
rhythm pattern

Most will be able to
create their own
rhythms to a given
pulse

Some will be able to
improvise a 1-bar
rhythm

Improvise a 1-bar
rhythm

Improvising
melodic patterns

Free exploration of
pitch

All will be able to
imitate melodic
patterns

Most will be able to
invent their own
melodic ideas

Some will be able to
improve a 1-bar
melodic phrase using
three pitches

Improve a 1-bar
melodic phrase (3
pitches)
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B -
Composing
Skills
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2 - Harmony

Adding parts or
layers

Explore
combinations of
timbres

All will be able to
create two different
musical ideas

Most will be able to
combine 2 different
musical ideas

Some will be able to
explore combinations
of pitches

Explore
combinations of
pitches

Harmonising
melody

Explore
combinations of
pitches

All will be able to
create two different
musical ideas

Most will be able to
combine 2 different
musical ideas

Some will be able to
explore combinations
of timbres

Explore
combinations of
timbres

3 - Expression

Employing musical

Explore dynamic
choices

Some will be able to
choose sounds for a

Most will be able to
choose sounds and

Some will be able to
explore dynamic and

Explore dynamic
choices

expression Explore instrument given pupose techniques to represent | timbre choices to Explore instrument
choices external concepts represent choices
Identifying duple
] Some will be able to i
e . Most will be able to L : time
Identifying duple  |All will be able to move |, w .~ |identify duple time and . )
1 - Tempo Pulse time A conduct” music in time | - e, e, Italian terms:
with a pulse lento andante, allegro,
lento
Crotchets and
Crotchets and ) All will be able to Most will be able to Some will be able to rests, quaver pairs,
rests, quaver pairs, |imitate simple rhythms |identify long and short |identify crotchets, minims and minim
Aural learning minims and minim |aurally after one sounds in more quaver pairs, crotchet
rests (4-beat hearing and identify complex rhythms after |rests, minims, minim reSts_r 4 X
rhythms) long and short sounds |one hearing rests and semiquavers |Semiquavers (4-
2 - Duration beat rhythms)
Crotchets and Some will be able to Crotch q
rests quaver pairs All will be able to Most will be able to read and interpet 4- rotchets an .
minir%s and minim, b e s read a series of graphic |beat rhythms using rests, quaver pairs,
Rhythmic notation 4-b raphic s mbe)ls into symbols into a pattern |crotchets, quaver pairs, | minims and minim
rests (4-beat JIEpRe S of long and short semiquavers and rests (4-beat
hvth long and short sounds -
rhythms). sounds minims and crotchet | thms)
Rhythm rests Y
ﬁﬂig'tl(leb;;blf to Most will be able to Some will be able to
sequnces azrally after el el 5 071z o2 01 8 Sl] Identifying notes
Aural learning High and low o2 [0 A sounds in more interval (a major hiah |
identify high and low complex sequnces after |second) as higer or as higher or lower
3 - Pitch B 9 one hearing lower
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C - Aural and
Theory
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All will be able to
translate simple

Most will be able to
read a series of graphic

Some will be able to
read a three note

3 note melody

Pitch notation High and low graphic symbols into symbols into a pattern |melody (using hand or (_hand sIgns or one-
high and low sounds | of high and low sounds |stave notation) line stave)
All will be able to mgilx'gfaedﬂg:e 0 ISome will be able to

: imitate simple dynamic . identify dynamics using .

Italian terms loud and soft contrasts and identify :zl?'zr;’cltcincgh?:l?c?esrf lj)crh Italian terms forte and Forte and piano

loud and soft sounds |~ .7 " iano
4 - Dynamics getting softer P
All will be able to Most will be able to Some will be able to
. . translate simple read a series of graphic |read conventional

Dynamic notation  |loud and soft graphic symbols into symbols into a pattern |dynamic notation f and fand p

loud and soft sounds | of loud and soft sounds | p
Familiar Most will be able to

instruments: voice,

All will be able to
aurally identify and

aurally identify a wider
range of isntruments

Some will be able to
aurally identify

identn’ylng piano, drums, distinuguish between  |including voice, piano, |instruments as Orchestral families
nstruments guitar, tambourine, |common classroom drums, guitar, belonging to orchestral
instruments tambourine and families
= Ti maracas
5 - Timbre maracas
All will be able to Most will be able to . Brass, woodwind
Descriptive suggest what a given  BEIRIEREISEIEEEY 53 m:t\:l Ignbfmaabtlae E;)eic ercussion, strings
P Sounds like... timbre "sounds like" material might be wg'?:ls to describep P s SUINGS,
vocabulary comparing to known | making the sound, sounds onomatopoeic
sounds such as wood or metal words
Aural learning of All will be able to sing |Most will be able to Some will be able to
h Unison singing in tune with the rest of |identify if others are  |sing their own part in a | Singing rounds
armony the group singing out of tune round with confidence
All will be able to Most will be able to Some will be able to .
Identifyin Unison or identify the difference |identify whether iy & e Identifying melody
9 ) between one, two and  |instruments/voices are | o S ho¥1ic within a polyphonic
6 - Texture harmony harmonised lots of simultaneous | playing the same note PolyP texture
. texture
sounds or different notes
tAr:leV:I:IIiIsz(:e?\EIee tEce)t\t/(:gen Most will be able to Some will be able to |Identifying
. . ) ignificant chan
Identifying layers | Thick or thin one, a few and lots of aurally identify discrete |identify significant significant changes

sounds occuring at the
same time

instrument sounds
within an ensemble

changes in texture
(thicker or thinner)

in texture: thinner
or thicker
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7 - Structure

Form

Phrases (breathing
points)

All will be able to
observe when a section
of music repeats, such
as a chorus

Most will be able to
appropriately predict
repetition

Some will be able to
identify verse and
chorus within a song

Identifying verse
and chorus

D - Evaluation

1 - Intention

Identifying how the
inter-related
dimensions of
music contribute to
musical intentions

What is the music
about?

All will be able to move
in time and with regard
to the mood of the
music

Most will be able to
verbally identify the
purpose of the music,
considering tempo and
dynamics

Some will be able to
identify the mood of
the music

Identifying the
mood of music

. . Identifying

lE(:E(;Tuprzz r;%:rrggssmal Respond to ipjlenwtlilflybceo?ltt)rlgsttz in :\ggf\tti\li\)’/”Lg\il iEI: I’f"loUSiC %an:gf;v !Iotrfr:gr!e © common features
2 - Context genres and dlfferent_ moods in mood between pieces |makes them feel, such |features in different IN MUSIC across

traditions the music of music as "happy' or "sad" genres of music genres and

traditions

Cntl'cal stening szl 2l i Some will be able to

!ead”:‘g tol _ All will be able to make appropriate i orove thelt own
3- identification of Identify good express a preference | subjective judgements woF;k or appropriately | Improve own work
Improvement strengths and features between 2 pieces of about individual suggest how it may be

suggesting
refinements

music

features of a piece of
music

improved

1 - Contribution

Adding value to the
cultural life of the
community through
performance
and/or composition

Perform to an
audience

All will be able to
participate in a group
performance to an
audience

Most will be able to
perform in a small
group or solo to an
audience

Some will be able to
support other
musicians by playing
an accompanying part

Support other
musicians
(playing/singing an
accompaniment to
a soloist)

2 - Self-esteem

Appropriate pride
in performance and
achievement

Perform with class
in a school
assembly

All will be able to
perform confidently in
a group to an audience
of parents

Most will be able to
perform confidently to
a larger audience

Some will be able to
perform a solo to the
teacher

Perform in a group
to the teacher
Perform a solo to
the teacher
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3-
Independence

Working alone

Independence

All will be able to
practice a musical
phrase on their own
with supervision

most will be able to
practice a musical
phrase on their own
for a short while with
no supervision

Some will be able to
practise effectively at
home (with adult
support) to improve an
aspect of their playing

Following the
teacher's guidance
Practising at home
to improve an
aspect of
playing/performanc
e

With guidance,

_ : g turns at playing/singing | remember to stop take on or suggest .
4 - Teamwork others, 'r_]CIUdmg ense_mble_ ) as directed by the when it is someone ideas for improvement Improve
leadership playing/singing teacher else's turn in group work perform'alnce or
composition
Demonstrate
Awarene_ss End . Some will be able to av?/aroensesa’éhat
. communication O ill i i i L.
5 - Emotional Demonstrate Al will look forward to | 1ost Will identify music \demonstrate awarenes | i is intended

emotionals and

lessons as one of their

that the music is

Literacy feelings through enjoyment of music|their music lessons | eeyjy highlights intended to make them |{0 make the
music feel an emotion listener feel an
emotion
Appreciation of . : Most will be able to Music from UK and
1 - World TUENSIEND OEl, | e singing gagmes pEllelpies ?oiﬁi Iilr?lzsstijﬁwti\ﬁa?en ﬁq?ﬁg ﬁvéﬂsbﬁe?wgetf other heritages -
Tradition _natlonal_ and from around the performing songs from e R | et fom G especially thc_>se
adartions ternational a range of world ted in th
Internationa world traditions tradtions, e.g. counting |tradtions represented In the
heritages songs school
Most will be able to Some will be able to
Appreciation of identify famous and name important
F - Cultural 2 - Western m[ijl:;ic from the Popular Western All will be able to significant pieces from |composers identify Popular Western
Deve|opment Classical West Classical Classical pieces and |aurally identify one or |the Western Classical |them with popular Classical pieces and
assica es. grn assied composers two instruments tradition, such as the | pieces from the composers
tradition opening of Beethoven's | Western Classical
5th tradition
A variety of popular _ : Some will be able to ifvi
3 - Popular genres indluding Pop music from ::Jlr‘z/avlllu ti)(;ae?\lt)ilfil?ne or ws%zvllﬂr?:n?lbliaﬁous (R & il e iﬂiﬂtglggc?(eggzs
Music cross-cultural 1950s to present 4 Y of genres such as rock

fusions

two instruments

artists and songs

and pop

pop
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: - _ ALL MOST SOME _
D|ff<?rent|at|on _Statements for each Expectations [ Working towards vemting xoecanons | Wiorking beyond Expectations
Music Progression Strand expectations expectations
Reception Classes Lowerks2 | (D> | B> | ) | upperKs2

A -
Performing
Skills

Basic posture with
relaxed shoulders

All will be able to stand
with relaxed shoulders

Most will be able to

Some will be able to
sing with an open

Open mouth,
relaxed jaw and

Technique for singing improve pronunciation |mouth, relaxed jaw, "
Breathing to show ) TS ER g and dynamic control | good pronunciation and |C/€ar pronunciation
g correct times g : Dvnamic range
L phrases ynamic control Yy g
1 - Singing
Most will be able to Gome ] s el i
. . : : WI
An octave, mostly |All will be able to sing sing in tune to 2 sing in tune with a An octave with
Range by step in tune within a range [range of an octave or TS 6 B e leaps
of at least a sixth more with some snall || wr 2 viward leaps
leaps
(Not classroom 2” ‘évg(lj bei):tlzlfet?o?dopt Most will be able a Some will be able to | Dynamic contrasts
Techniaue percussion) Ig i [i)nstruments good basic posture and |perform dynamic and  |Articulaion
qu Basic posture gnc}l pg y clearly clear tone within their |articulation contrasts, |contrasts
Clear tone contrasting dynamics comfortable range with phrasing Phrasing
2 - Instrument ) Some will be able to | About an octave
First 4 or 5 notes Most will be able to play comfortably with (or 6 chords)
Range (or 3 chords) All will be able to play |play four or five notes |an octave range (or 6 Rhythms with at

Rhythms with two
note lengths

simple rhythms by ear

and rhythms with two
different note lengths

chords) and rhtyhms
with three different
note lengths

least three note
lengths

3 - Ensemble

Performing In a
group

Simple additional
parts (rounds,
ostinati) within a

group

All will be able to
perform confidently if
others make mistakes

Most will be able to
play additional parts
with rounds, or ostinati
within a group

Some will be able to
playt additional, more
complex and
independent parts
within rounds or
ostinati within a group

Simple additional
parts (rounds,
ostinati) within a

group

Improvising
rhythmic patterns

Improvise a 1-bar
rhythm

All will be able to
create their own
rhythms to a given
pulse

Most will be able to
improvise a 1-bar
rhythm

Some will be able to
improvise a rhythmic
ostinato or riff to play
as an accompaniment

Improvise an
ostinato/riff (for an
accompaniment)
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Improvising
melodic patterns

Improve a 1-bar
melodic phrase (3
pitches)

All will be able to
invent their own
melodic ideas

Most will be able to
improve a 1-bar
melodic phrase using
three pitches

Some will be able to
improvise a longer
musical phrase with up
to 5 pitches within a
structure

Improvise a
melodic phrase (up
to 5 pitches) within
a structure

2 - Harmony

Adding parts or
layers

Explore
combinations of
pitches

All will be able to
combine 2 different
musical ideas

Most will be able to
explore combinations
of pitches

Some will be able to
explore layering of
consonant pitches

Explore layering of
consonant pitches

Harmonising
melody

Explore
combinations of
timbres

All will be able to
combine 2 different
musical ideas

Most will be able to
explore combinations
of timbres

Some will be able to
explore layering of
complementary or
contrasting timbres

Explore layering of
complementary
timbres

3 - Expression

Employing musical

Explore dynamic
choices

All will be able to
choose sounds and

Most will be able to
explore dynamic and

Some will be able
indicate intended

Indicate intended
dynamic and

expression Explore instrument |techniques to represent |timbre choices to dynamic and timbre . .
choices external concepts represent choices timbre choices
Identifying duple _ _ Identifying tempo
time Al will be able to !\gosté_gllldbelat;!e to y %omsf;v!l be ablﬁ to changes and simple
_ : . " o .. .. |identify duple time and |identify tempo changes |, . .
1 - Tempo Pulse Italian terms: c%r:duct | music in time ||, o dante, allegro, . |EREpE A trlp!e time .
lento presto, adagio
Crotchets and
restsl quaver pairsl All will be able to Most will be able to
minims and minim identify long and short |identify crotchets, Some will be able to Quaver triplets
Aural learning sounds in more quaver pairs, crotchet |identify triplets and fi !
reS‘tS_' 4 x complex rhythms after |rests, minims, minim syncopated rhythms Syncopation
semiquavers (4- one hearing rests and semiquavers
beat rhythms)
2 - Duration Time signature,

Rhythmic notation

Crotchets and
rests, quaver pairs,
minims and minim
rests (4-beat
rhythms)

All will be able to read
a series of graphic
symbols into a pattern
of long and short
sounds

Most will be able to
read and interpet 4-
beat rhythms using
crotchets, quaver pairs,
semiquavers and
minims and crotchet
rests

Some will be able to
read and interpret time
signature, bars and bar
lines, strong and weak
beats, butterfly and
grasshopper rhythms

bars and bar lines,
strong and weak
beats

"Butterfly" and
"grasshopper"
rhythms
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3 - Pitch

Aural learning

Identifying notes
as higher or lower

All will be able to
identify high and low
sounds in more
complex sequnces after
one hearing

Most will be able to
identify one note of a
small interval (a
major second) as
higer or lower

Some will be able
identify diatonic
intervals of unison,
major 3rd, perfect fifth
and octave

Identifying diatonic
intervals of unison,
major 3rd, perfect

5th, octave

Pitch notation

3 note melody
(hand signs or one-
line stave)

All will be able to read
a series of graphic
symbols into a pattern
of high and low sounds

Most will be able to
read a three note
melody (using hand or
stave notation)

Some will be able to
read the first 5 notes of
a major scale in an
relevant clef

First 5 notes of a
major scale in
relevant clef

4 - Dynamics

Italian terms

Forte and piano

All will be able to
identify gradual
dynamic changes such
as "getting louder" or
"getting softer"

Most will be able to
identify dynamics using
Italian terms forte and
piano

Some will be able to
identify mezzoforte,
mezzopiano,
crescendo, diminuendo
using Italian terms

Mezzoforte,
mezzopiano,
crescendo,
diminuendo

Dynamic notation

fand p

All will be able to read
a series of graphic
symbols into a pattern
of loud and soft sounds

Most will be able to
read conventional
dynamic notation f and
p

Some will be able to
read mf, mp, cresc,
dim, < and >

mf, mp, cresc, dim,
<and >

All will be able to Some will be able to .OrCheStraI
aurally identify a wider |Most will be able to identify orchestra 'nStrume_ntsl
Identifying range of isntruments |aurally identify instruments, Orchestral | €lectronic
Inst ! Orchestral families |including voice, piano, |instruments as instruments, electronic |instruments
nstruments drums, guitar, belonging to orchestral |instruments and likely || jkely instruments
S - Timb :\ilzr;gg;:ne and families ;Jr:\s/g#rgeerr]\;cz within a within a given
- limbre genre
. : : Employing
Brass WOOdWlnd All will be able to q Some will be able to
Descriptive ercussion, strings, |I4eNtify what kind of !JOStev;L”olr)mir?wgﬁt%eic I R metaphors external
p p ¢+ SUINGS, | - terial might be WO%%S A describep external to music, such |to music, such as
vocabulary ono(Tatopoelc making the sound, sounds as "bright", "sharp”, | "pright", "sharp",
woras such as wood or metal piercing", "dark "piercing", "dark"
Aural learning of Al will be able to Most will be ableto  |Some will be able to | Singing
h Singing rounds identify if others are sing their own part in a |sing accompanying accompanying
armony singing out of tune round with confidence |ostinati ostinati
All will be able to . .
o Identifving melody |i : Most will be able to Some will be able to o
Identifying entrying I (et wlietiie identify a melody identify a bass line and |Identifying bass
6-T h within a polyphonic |instruments/voices are | -0 % where chandes of i d chord
- Texture armony playing the same note polyp 9 ine and chords

texture

or different notes

texture

chord occur
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Identifying layers

Identifying
significant changes
in texture: thinner
or thicker

All will be able to
aurally identify discrete
instrument sounds
within an ensemble

Most will be able to
identify significant
changes in texture
(thicker or thinner)

Some will be able to
identify which
instruments contribute
to texture changes

Identifying
significant changes
in texture: thinner
or thicker

7 - Structure

Form

Identifying verse
and chorus

All will be able to
appropriately predict
repetition

Most will be able to
identify verse and
chorus within a song

Some will be able to
identify a simple
structure, such as
intro, verse and chorus

Simple structure (e.
g., intro, verse,
chorus)

D - Evaluation

1 - Intention

Identifying how the
inter-related
dimensions of
music contribute to
musical intentions

Identifying the
mood of music

All will be able to
verbally identify the
purpose of the music,
considering tempo and
dynamics

Most will be able to
identify the mood of
the music

Some will be able to
explain how one or two
dimensions, for
example, rhythm and
dynamics, help to
create the mood of the
music

Explaining how one
or two dimensions,
for example,
rhythm and
dynamics, help to
create the mood of
the music

Comparing musical
features across

Identifying
common features

All will be able to
identify how the music

Most will be able to
identify common

Some will be able to
identify distinctive
features in a range of
genres and cultural

Identify distinctive
features in a range
of genres and
cultural traditions

- in musi r A traditions .
2 - Context genres and genrléz (E::lr?; 0SS makes them feel, such |features in dlf‘f_erent T Consider how
traditions traditions as "happy" or "sad genres of music and occasion affect  |venue and occasion
performance and affect performance
composition and composition
Critical listening
leading to All will b_etablet’f_o n;_ake Most willtge_able to . I be able & Suggest
- : P appropriate subjective |improve their own ome will be able to improvements for
? t identification of Improve own work |judgements about work, or appropriately [suggest improvements pro ed ethts ,0
mprovemen strengths and individual features of a for others' work own and others

suggesting
refinements

piece of music

suggest how it may be
improved

work

1 - Contribution

Adding value to the
cultural life of the
community through
performance
and/or composition

Support other
musicians
(playing/singing an
accompaniment to
a soloist)

All will be able to
perform in a small
group or solo to an
audience

Most will be able to
support other
musicians by playing
an accompanying part

Some will be able to
support other artists
(e.g. create music for a
dance/drama
performance or
exhibition)

Support other
artists (e.g. create
music for a
dance/drama
performance or
exhibition)
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2 - Self-esteem

Appropriate pride
in performance and
achievement

Perform in a group
to the teacher
Perform a solo to
the teacher

All will be able to
perform confidently to
a larger audience

Most will be able to
perform a solo to the
teacher

Some will be able to
perform a solo to the
class or perform in a
small ensemble to a
school assembly

Perform a solo to
the class

Perform in a small
ensemble to a
school assembly

3-
Independence

Working alone

Following the
teacher's guidance
Practising at home
to improve an
aspect of
playing/performanc
e

All will be able to

Most will be able to
practise effectively at
home (with adult
support) to improve an
aspect of their playing

Some will be able to
identify something to
improve in own work to
improve at home

Identifying
something to
improve in own
work to improve at
home

With guidance,

Some will be able,
without teacher's

Without teacher's

Working with work in a group to ':%vgmggratzlesttgp gokset:rlli”ot)es::gb;;to guidance, to work in a guidance, work in a
4 - Teamwork others, 'nCIUdmg Improve when it is someone ideas for improvement |group to improve group to improve
leadership perform_a_nce or else's turn in group work performance or perform_a_nce or
composition composition composition
Awareness and Demonstrate _ Some will be able to | P€MonNstrate
awarenes that Most will be able to awareness that
i communication of e Al will identify music | demonstrate awarenes |9monstrate :
5 - Emotional music is intended awareness that music |music can

emotionals and

lessons as one of their

that the music is

Literacy X to make the b : can communicate communicate
feelinas throuah : weekly highlights intended to make them | - _— -
ng 9 listener feel an e G different and conflicting | ifferent and
music . moods ..
emotion conflicting moods
Appreciation of Music from UK and | aj; will be able to make _ _
1 - World music from local, ~|other heritages - |links between songs in m‘;i‘;"l‘;:i'kzebggfetez :ggzc"i‘g'tgdt‘izjci’gf}::re Traditional music
Traditions .natlonal. and especially th‘,’se Z_fsflmnar ger:jre_: from 1 music from different | music from around the from around the
international represented in the |different tradtions, e.g. |, — . oo world world
heritages school EELINAING E2TEE
All will be able to Most will be able to S e
iati identify famous and name important N
F - CUItu ral Appr:eCIatlon Of POpUIar Western significant pieces from |composers identi av_varenes of a timeline POpUIar Western
2 - Western music from the Classical pi nd thg West P Qassical |k P ith I fy within the western- Classical pi nd
Development Classical Western Classical assical pieces a e Western Classica em with popular classical tradtion and assical pieces a

tradition

composers

tradition, such as the
opening of Beethoven's
5th

pieces from the
Western Classical
tradition

where famous
composers sit on it

COMpOSErs
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3 - Popular
Music

A variety of popular
genres including
cross-cultural
fusions

Identifying genres
such as Rock and

pop

All will be able to name
currently famous artists
and songs

Most will be able to
identify a small range
of genres such as rock
and pop

Some will be able to
identify a broader
range of genres and
sub-genres

Identifying a
braoder range of
genres and sub-
genres
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: - _ ALL MOST SOME _
D|ff<?rent|at|on _Statements for each Expectations [ Working towards vemting xoecanons | Wiorking beyond Expectations
Music Progression Strand expectations expectations
Reception Classes Upperks2 | D> | > | ) | LowerKs3

A -
Performing
Skills

Open mouth,
relaxed jaw and

All will be able to

Most will be able to
sing with an open

Some will be able to
effectively employ
facial expressions,

Facial expressions
Even tone across

Technique . improve pronunciation |mouth, relaxed jaw, )
a clear pronunciation ang dyna?nic control ~ |good pronuncia’gion and Sven tone acrosslthe the dynamic range
Dynamic range dynamic control ynamic range, ciear, | Clear, open vowels
1 - Sinain open vowels
ging Some will be able to
All will be able to sing Most will be able to sing in tune with a
An octave with : sing in tune with a range of more than an
Range leaps ';ntggg \Eg Ef;en:gpge el range of more than an |octave with larger Beyond an octave
octave leaps and semitone
steps
Some will be able to  |Freedom of
Dynamic contrasts | Al will be able a good |Most will beableto ~ [Jemonstrate freedom imovement
Techniaue Articulaion basic posture and clear | perform dynamic and | Gt - tachnical facilitating technical
q contrasts tone within their articulation contrasts, developmgent development
Phrasing comfortable range with phrasing controlling crescendo Crescendo and
and diminuendo diminuendo
Beyond an octave
2 - Instrument Some will be able to  |in more than one
About an octave Most will be able to play beyond an octave |key (or limited
(or 6 chords) All will be able to play |play comfortably with |in more than one key | malodic range and
: four or five notes and [an octave range (or 6 |(or limited melodic
Range Zhytht?segl;c\:taet rhythms with two chords) and rhtyhms  [range and more than 6 ?h?)rred:;]an 6
least thr different note lengths  |with three different chords)

lengths

note lengths

Rhythmic playing with
changes in tempo

Rhythmic playing
with changes in
tempo
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3 - Ensemble

Performing In a
group

Simple additional
parts (rounds,
ostinati) within a

group

All will be able to play
additional parts with
rounds, or ostinati
within a group

Most will be able to
playt additional, more
complex and
independent parts
within rounds or
ostinati within a group

Some willl be able to
play independent
simple additional parts
(round, ostinati, bass
or chord
accompaniment)

Independent
simple additional
parts (round,
ostinati, bass or
chord
accompaniment)

B -
Composing
Skills

1 - Melody

Improvising
rhythmic patterns

Improvise an
ostinato/riff (for an
accompaniment)

All will be able to
improvise a 1-bar
rhythm

Most will be able to
improvise a rhythmic
ostinato or riff to play
as an accompaniment

Some will be able to
improvise percussion
fills at the end of
phrases/sections

Improvise
percussion fills at
the end of
phrases/sections

Improvising
melodic patterns

Improvise a
melodic phrase (up
to 5 pitches) within
a structure

All will be able to
improve a 1-bar
melodic phrase using
three pitches

Most will be able to
improvise a longer
musical phrase with up
to 5 pitches within a
structure

Some will be able to
improvise and refine a
melodic phrase (e.g.
for an intro, bridge and
outro for songs)

Improvise and
refine a melodic
phrase (e.g. for an
intro, bridge and
outro for songs)

2 - Harmony

i i [ [ i Harmonise a
Adding parts or Explore layering of All will be ablg to. Most will be gble to Some W.I|| be able to _
| itch explore combinations | explore layering of harmonise a melody | melody using
ayers consonant pitches | o pitches consonant pitches using chordsIand V. |chords I, V

; i i Improvise
. Explore layering of : Most will be able to Some will be able to -
Harmonising P yering All will be able to explore layering of improvise independent |independent
complementary explore combinations _

melody e complementary or complemtary rhythmic |complemtary

timbres

contrasting timbres

patterns

rhythmic patterns

Employing musical

Indicate intended

All will be able to
explore dynamic and

Most will be able
indicate intended

Some will be able to

Use dynamic and

3 - Expression expression c!ynamlc aqd timbre choices to dynamic and timbre u:;te_ d}/nta_amlc antd ; articulation
timbre choices represent choices articulation contrasts | contrasts
L e R ITI[EEr dentifying subtle
Identifying tempo _ _ identify subtle tempo | t€MPO changes and
changes and simple 8 e time and |identiy tempo changes |changes and compound duple
1-Tempo Pulse triple time P P 9 compound duple time |time

Italian terms:
presto, adagio

use andante, allegro,
lento

and triple time, and
use presto and adagio

Italian terms:
accelerando,
ritardando, vivace

Italian terms:
accelerando,
ritardando, vivace
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2 - Duration

Aural learning

Quaver triplets,
syncopation

All will be able to
identify crotchets,
quaver pairs, crotchet
rests, minims, minim
rests and semiquavers

Most will be able to
identify triplets and
syncopated rhythms

Some will be able to
identify triplet rhythms,
dotted rhythms,
different time
signatures

and tempo changes

Triplet rhythms,
dotted rhythms
Different time
signatures
Tempo changes

Rhythmic notation

Time signature,
bars and bar lines,
strong and weak
beats

"Butterfly" and
"grasshopper"
rhythms

All will be able to read
and interpet 4-beat
rhythms using
crotchets, quaver pairs,
semiquavers and
minims and crotchet
rests

Most will be able to
read and interpret time
signature, bars and bar
lines, strong and weak
beats, butterfly and
grasshopper rhythms

Some will be able to
read and interpret
dotted and syncopated
rhythms

Dotted rhythms,
syncopated
rhythms

3 - Pitch

Aural learning

Identifying diatonic
intervals of unison,
major 3rd, perfect

5th, octave

All will be able to one
noe of a small interval
(a major second) as
higer or lower

Most will be able
identify diatonic
intervals of unison,
major 3rd, perfect fifth
and octave

Some will be able to
identiy minor 3rds and
perfect 4ths

Identifying perfect
4ths and minor
3rds

Pitch notation

First 5 notes of a
major scale in
relevant clef

All will be able to read
a three note melody
(using hand or stave
notation)

Most will be able to
read the first 5 notes of
a major scale in an
relevant clef

Some will be able to
read all the notes in a
clef including at least 1
ledger line, more than
one key signature

All the notes in a
clef including at
least 1 ledger line,
more than one key
signature

4 - Dynamics

MeZZqurter All will be able to :\ggf\iix”mbeez;c?ff r;cg Some will be able to o
Italian terms mezzopiano, identify dynamics using R ! identify, using Italian Fortissimo,
crescendo, It_al|an terms forte and crescendo, (’jiminuendo tgrms, _fort|55|mo and | pianissimo
diminuendo piano using Italian terms planissimo
cresc, di All will be able to read [Most will be able to Some will be able to
Dynamic notation mf, mp, , dim, conventional dynamic |read mf, mp, cresc, read and perform ff ff and pp

< and >

notation f and p

dim, < and >

and pp

5 - Timbre

Identifying
Instruments

Orchestral
instruments,
electronic
instruments

Likely instruments
within a given
genre

All will be able to
aurally identify
instruments as
belonging to orchestral
families

Most will be able to
identify orchestra
instruments, Orchestral
instruments, electronic
instruments and likely
instruments within a
given genre

Some will be able to
identify discrete sounds
within an overall mix

Identifying discrete
sounds within an
overall mix
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Employing Al will be able t Most will be able to Some will be able to Extendlng.
e metaphors external | W D @DIETO o100 metaphors extend metaphorical | Mmetaphorical
Descriptive . suggest onomatapoeic ; ; .
bul to music, such as words to describe external to music, such |language using language using
vocabulary as "bright", "sharp",  |combinations of

"bright", "sharp",
"piercing", "dark"

sounds

"piercing”, "dark"

descriptive words

combinations of
descriptive words

6 - Texture

Some will be able to

Singing

. Singing All will be able to sing |Most will be able to : : :
ﬁural learning of accompanying Pt g ing) EecaTE smé; gfhunterpomt, 3rds coznéef:pomt, 3rds
armony ostinati round with confidence |ostinati and ots an . ths
Playing chords I, V.| playing chords I, V
All will be able to Most will be able to n
Identifying Identifying bass  |identify a melody identify a bass line and %%";Sf;’," :L;if:'nedto Major/minor
harmony line and chords within a polyphonic  |where changes of minor tonality tonality

texture

chord occur

Identifying layers

Identifying
significant changes

All will be able to
identify significant

Most will be able to
identify which

Some will be able to
correctly use the terms

Monophonic,

in texture: thinner |changes in texture instruments contribute [monophonic and polyphonic
or thicker (thicker or thinner) to texture changes polyphonic
Simple structure (e.|All will be able to Most will be able to Some will be able to

7 - Structure Form g., intro, verse, identify verse and identify a simple identify a simple AABA

chorus)

chorus within a song

structure, such as
intro, verse and chorus

structure in AB, ABA,
AABA or ABACA forms

D - Evaluation

1 - Intention

Identifying how the
inter-related
dimensions of
music contribute to
musical intentions

Explaining how one
or two dimensions,
for example,
rhythm and
dynamics, help to
create the mood of

All will be able to
identify the mood of
the music

Most will be able to
explain how one or two
dimensions, for
example, rhythm and
dynamics, help to
create the mood of the

Some will be able to
explain how at least 3
of the dimensions work
together to create the
intended mood of the
music

Explaining how at
least 3 of the
dimensions work
together to create
the intended mood

2 - Context

Comparing musical
features across
genres and
traditions

. music of the music
the music
Identify distinctive Most will be able to
features in a range identify distinctive Some will demonstrate .
atu arang fy How music

of genres and
cultural traditions
Consider how
venue and occasion
affect performance
and composition

All will be able to
identify common
features in different
genres of music

features in a range of
genres and cultural
traditions

Consider how venue
and occasion affect
performance and
composition

understanding of how
music changes over
time

and how music reflects
cutural and cross-
cultural influences

changes over time
How music reflects
cutural and cross-
cultural influences
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3-
Improvement

Critical listening
leading to
identification of
strengths and
suggesting
refinements

Suggest
improvements for
own and others'
work

All will be able to
improve their own
work, or appropriately
suggest how it may be
improved

Most will be able to
suggest improvements
for others' work

Some will be able to
experiment and reject
constructive
suggestions with
artistic justification

Experiment and
reject constructive
suggestions with
artistic justification

E - Personal
Development

1 - Contribution

Adding value to the
cultural life of the
community through
performance
and/or composition

Support other
artists (e.g. create
music for a
dance/drama
performance or
exhibition)

All will be able to
support other
musicians by playing
an accompanying part

Most will be able to
support other artists
(e.g. create music for a
dance/drama
performance or
exhibition)

Some will be able to
play or create music for
a specific purpose or
occasion

Play or create
music for a specific
purpose or
occasion

2 - Self-esteem

Appropriate pride
in performance and
achievement

Perform a solo to
the class

Perform in a small
ensemble to a
school assembly

All will be able to
perform a solo to the
teacher

Most will be able to
perform a solo to the
class or perform in a
small ensemble to a
school assembly

Some will be able to
perform in an
ensemble (with more
than one part) in a
school assembly or
public concert

Perform in an
ensemble (with
more than one
part) in a school
assembly or public
concert

3-
Independence

Working alone

Identifying
something to
improve in own
work to improve at
home

All will be able to
practise effectively at
home (with adult
support) to improve an
aspect of their playing

Most will be able to
identify something to
improve in own work to
improve at home

Some will be able,
without teacher's
guidance, to learn a
piece or create own
composition

Without teacher's
guidance, to learn
a piece or create
own composition

4 - Teamwork

Working with
others, including
leadership

Without teacher's
guidance, work in a
group to improve
performance or
composition

All will be able to take
on or suggest ideas for
improvement in group
work

Most will be able,
without teacher's
guidance, to work in a
group to improve
performance or
composition

Some will be able to
take the lead in a
group or respond
appropriately to the
leadership of others

To be able to take
the lead in a group
or respond
appropriately to the
leadership of
others
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Develop empathic

Demonstrate ] Some will be able to .
Awarenessand | oL | Al will be able to ost wil be 2ble 10| develop empathic response to music,
5.E . communication of . demonstrate awarenes . |response to music noticing the
- Emotional . music can N awareness that music g Z ! ;
. emaotionails an . at the music is . noticing the siological an
Literac t | d communicate that th can communicate g th physiological and
y feelings through | e o 0 :c”t"i”ded € tr_“ake them | jiferent and conflicting phVSio'oglicaf'fand . emotional effect it
: eel an emotion emotional effect it has
music L.
conflicting moods moods when they listen Iri]:tse:\\lhen they
Appreciation of Some will demonstrate
music from local, Traditional music Al will be able to make Most will demonstrate |appreciation of cross-
1 - World . : . appreciation of cultural music, with Cross-cultural
iy national and from around the links between music o . :
Traditions international orld from different tradtions traditional music from |awarenes of how each |music
Internatl wor around the world culture influences the
heritages sound
o All will be able to name | Most will demonstrate Some will be able to Identifying music
Appr_eaatlon of Popular Western important composers  |awarenes of a timeline KT (Fuele (ol from Bargoue,
2 - Western music from the : : identify them with within the western- e ) . .
F - Cultural . X Classical pieces and : : - distinct periods of Classical, Romantic
Classical Western Classical popular pieces from classical tradtion and lassical
Development tradition composers the Western Classical |where famous ::23?32:1 classica and Modern
tradition composers sit on it periods
Some will be able to
. e demonstrate Appreciation of
A Va”et}’ of pppular Identifying a All will be able to Most will be able to awareness and timeline and
3 - Popular genres including braoder range of |identify a small range |identify a broader understanding of technological
Music cross-cultural genres and sub- of genres such as rock |range of genres and timeline and 9

fusions

genres

and pop

sub-genres

technological
influences on popular
music

influences on
popular music
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